SONG ANALYSIS CHECKLIST   - Take Me Out by Franz Ferdinand
Name – Andrew Kennedy
CONTEXT
· What is the name of the song and artist?
· Take me out by Franz Ferdinand
· What year was the song released?

· 2004

· What is the Genre?

· Post-Punk Revival

· Are there any features that we would expect to see in this genre?

· Stripped back rock instrumentation

· Aesthetics of punk rock but more commercial

· What other music was around at the time?  How does this song fit in?

· Post punk rock emerged in early 2000’s as a pretty divergent genre that has also been called Garage Rock Revival. Includes artists such as The White Stripes, The Strokes, The Hives, The Vines. 

· What is the artist’s background?  Did their influences affect the sound?

· There doesn’t seem to be a lot of information on Franz Ferdinand’s influences.  However, I’d say they draw a lot of influences from Garage Rock from the 60’s and 70’s

· What else do you know about the context of the song?

· The music video is in the style of Dadaism, with similarities to Monty Python animations.  It is a collection of 1920’s and 1930’s 2D images animated in a 3D environment with footage of the band members.  The band has commented that they liked the random combination of blocky images. 
STRUCTURE

· What is the basic structure of the song?  (eg: Intro, Verse, Chorus etc..)

· First of all, this structure of this song is quite varied so I’ve had to be creative in naming each section.

· Intro, Verse 1, Prechorus, Chugging Riff, Harmony Guitar Riff, Chorus, Harmony Guitar Riff, Chorus, Chugging Riff, Post Chorus, Harmony Guitar Riff, Chorus, Chorus (short), Harmony Riff, Harmony Riff, Chuggin Riff, Post Chorus, Chugging Riff

· What is the advanced structure of the song?  (How many bars exactly for each section?)

· See appendix
· Are all the instruments playing at once or do they come in at different times?

· Generally, all the instruments are playing all the time, however, the different guitar and bass parts are tightly arranged with lots of variety.

· Can you hear repetition, variety, contrast or development of ideas within the structure?

· Yes and no.  There is a great deal of variety within the structure of the song with many different sections and even a major change in tempo.  However, within each section though there is a lot of repetition, for instance, the harmony guitar riff is used between choruses (and also during some choruses) and is almost exactly the same every time it’s used.

· Is this structure typical for the genre?

· There’s no specific structure that is used in Punk-Rock Revival apart from typical Verse, Chorus style sections.  

· Does the structure fit into a known category?  (binary, 12 bar blues, through composed)

· Verse, Chorus style structure

· Have you noticed anything else about the structure?

· The tempo slowdown from bar 29 to 32
HARMONY

· What is the key?  

· Based on the chords and melody in the song it seems to be in the key of E minor.
· List all the chords used in the song? (Or even write a chart)

· See appendix

· Is this key typical of certain instruments?

· E minor/G major is a very common key for guitars.  However, in this song, most of the guitar parts are played higher up the neck where it doesn’t really matter what key you’re in.

· Has the composer used basic chords (triads) or advanced chords? (7ths, 9ths, 11ths 13ths)

· For the most part, basic chords are used with a few instances of colouration like Em/A in the intro and implied 7th chord sounds.  I think most of the colouration comes from the way the various parts like riffs, melodies and basslines combine.

· Do all these chords belong in the one key (diatonic) or are there unexpected ones too (non-diatonic)?

· Most chords come from E minor, however there is an “A” chord in the Pre Chorus which is an outside chord.
· Can you explain why the unexpected chords are included or why they work?

· While it doesn’t belong in E minor, the chord sequence G, A Em is fairly common in rock and blues music.  The root notes of all three chords come from E minor and also the E minor pentatonic (blues) scale so the A chord doesn’t sound very out of place.

· Is there tension and release within the song’s harmonic structure? 
· Apart from the A chord, not really.

· Are there any known harmonic features like voice leading, cadence or four part harmony?

· -
MELODY

· Is there a melody? What is it played or sung on?

· The melody is mostly sung by the vocalist, however, the lead guitar part has a very similar melody in places and even a counter melody during the chorus.

· What are the notes of the melody?  (Write them down)

CHORUS VOCAL MELODY
G E     D        D     E          G     E     D     D        E          G E      D      D    E

I  say don’t you know, you say you don’t know, I  say take me out
· Does the melody stay within the key or are there outside notes?  Is the vocalist perfectly in tune?

· Yes, the melody stays within the key

· Is the melody constructed from a known scale? (major, minor, pentatonic, whole tone)

· It’s made up of notes from the E natural minor scale

· Does the melody span a small range or a large range?

· Throughout the whole song, the melody spans over an octave but in the Chorus Melody example above, only three notes are used spanning only a fourth interval.

· Does it move slowly or quickly?

· I’d say the melody moves at a medium pace

· Are there phrasing features like pitch bending, sliding or vibrato?

· Not really, it’s sung fairly straight.  

· Is the melody typical of this genre?

· I’m not sure there “is” a typical melody for this genre.

TEXTURE

· Are there a lot of instruments (dense sound) or very few (thin sound)?

· As is typical of this genre, the instrumentation is very stripped back to basic rock instruments.  Two guitars, bass and drums.  Despite this, I don’t think it sounds particularly thin, but definitely not thick either. 

· How do the instruments combine at different times to affect texture?

· The instruments definitely create different textures in each section.  In the Intro and verse, all guitars and the bass are playing repetitive 8th note rhythms.  The guitars are playing 2 or 3 note chord voicings.  This creates a very unified and focused texture similar to Homophony.  

· However, in a section like the Bridge, the instruments separate out in to individual parts with the bassline perhaps being the most prominent.  With multiple parts including backing vocals all happening at once it creates a polyphonic texture. 

· Does the tone of certain instruments make them sound deliberately thicker or thinner?  (Eg: Distorted guitars = dense, Acoustic DI pickup = thin)

· The guitars are at the cleaner end of the spectrum but definately have some overdrive which thickens the sound.  Even the bass seems to have some mild overdrive.

· Are all the instruments playing the same thing?  Or are there multiple parts?

· It depends on which section they’re playing.  The instruments are never playing exactly the same thing but in the intro and first verse they are all playing the same rhythm.  In the chorus, the vocal and lead guitar are playing different melodic ideas which could be argued as simple polyphony and in the Post Chorus there are many parts at once including vocals, backing vocals, a prominent bassline and lead guitar parts which could definitely be described as polyphonic.

· How does the register the instruments are played in affect the texture?

· Generally the guitars are playing in the middle of the fretboard rather than in the open position which leaves a lot of sonic room for the bass guitar in the lower frequencies.  

· How does the way the parts are voiced on their particular instruments affect the texture?  (eg: notes close together or far apart?)

· As mentioned, during much of the song, the two guitars are playing 2-3 note chords or riffs that harmonize with each other.  Every part seems to be cleverly thought out and has it’s place in the arrangement.  Without the bass guitar, I think the music would sound very mid/top heavy and unbalanced.

· Does the Texture fit into a known category (Monophony, Homophony, Polyphony)

· There’s aspects of Homophony and Polyphony during the song

· How has the way the song was recorded or mixed affected it’s texture?

· Mild amounts of Reverb and Delay have been added to all parts which thickens the texture.

TIMBRE (Tone)

· Describe the timbre of each instrument

· Guitars are mildly/moderately overdriven, more apparent in louder moments

· Bass has some mild overdrive

· Vocals are not crisply/clearly recorded, they have been EQ’d and mixed to sound a little dirty

· Drums definitely don’t sound completely natural, either they’ve been compressed, coloured and distorted in some way during mixing or they’ve been blended with electronic drum samples (handclaps in chorus)

· Is there variety/contrast of timbre in the way each part is played or sung?

· Not noticeably, perhaps the main difference is the way the overdrive breaks up in louder sections like the Chorus as opposed to the Intro.

· Has the timbre of each instrument been modified either by electronic means or by being played in an unconventional way?

· I’d say every single instrument has been affected by technology in some way.  Whether it’s the choice of guitar amp settings or how it’s been mixed by the engineer.  None of the instruments are being played unconventionally though.

· How has the timbre of the instruments affected the Texture of the song?

· Already mentioned in previous questions

· Are the timbre’s used in the song typical of this genre?

· Yes, Post-Punk Revival is influenced by the aesthetics of 60’s and 70’s rock.  However, in my opinion, many of those old recordings sound they way they do because of limitations in recording technology whereas modern bands are using advanced technology to get a similar “dirty” sound.  Very different approaches to achieve a similar result.

· Has the register the instruments are played in affected the timbre?

· Already mentioned in previous questions.

· Has the way the song was recorded affected it’s overall tone?

· While none of the instruments are heavily distorted, there is some mild/medium overdrive on the guitar parts.  Probably most interesting is that the vocals and drums also have some distortion which was probably added in the mixing stage.  The overall tonal aesthetic is colourful, jagged and a bit dirty which matches well with the imagery from their music video.

DURATION (Rhythm)

· What tempo is the song?

· The song starts out at 122bpm but gradually slows down during bars 29 to 32 to about 103 bpm

· What time signature is the song?

· 4/4
· Does the song have a repetitive rhythm or does the rhythm change?

· The song has several different rhythms depending on the section.  During the Intro and Verse 1, the guitars and bass are playing 8th notes which the drums plays on the high hat as well.  

· Once the song gets to bar 33 it goes into a “four on the floor” disco style beat with open high hats in between beats that is maintained during all Choruses and harmony guitar sections.

· During the Post Choruses, the drum beat changes to a 16 beat

· Is there an instrument that seems to drive the rhythm primarily?

· Not really, I think all parts are important to the rhythm of the song

· Are there instruments or parts that are non-rhythmic?

· There are no sustained instruments like synth parts, perhaps the closest would be the backing vocals during the Post Chorus

· Can you identify rhythmic accents or phrasing within the song?

· *attach written score of chorus melody rhythm*
· Is the rhythm straight or swung?

· Straight

· Is there any syncopation?

· Yes, but not very significant.  While all instruments are playing straight rhythms in the chorus, the vocal is singing more syncopated rhythms against them.  I wouldn’t say syncopation is a significant feature of this song.

· Is there any use of silence or space?

· There is a pause at the end of the last chorus (3:05) where the band stops for one bar

· Does the rhythm fit into a particular genre? (8 beat, rock, jazz, Latin)

· As mentioned, there are two main types of drum beats: Four to the floor disco, and 16 beat

· Are there rhythmic features you can identify?  (polyrhythm, triplets, eighth notes, paradiddles)

· As mentioned previously

DYNAMICS (Volume)

· How would you describe the overall volume of the song?

· I’d say moderate volume

· Do the dynamics change much throughout the song?

· The only real place with dynamic variation is during the Intro, Verse and Slowdown.  For the rest of the song, the volume stays pretty much constant.

· Do the dynamics of individual parts change in relation to each other?  Do you think this a result of performance or mixing?

· At times, certain instruments “come forward” a bit, like the bassline in the Post Chorus.   I think this was achieved partly through the performance, and partly in mixing.

· Is volume used to accent certain notes or phrases?

· Yes, perhaps the strongest one would be during the slowdown, the entire band plays locked together only on the crotchet beats.  

· Have electronic devices been used to alter the dynamics (compression?)

· Yes, the song sounds quite compressed to me

· Are the dynamics of the song typical of this genre?

· Yes, rock and punk music often stays at one volume level for the entire song.
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