SONG ANALYSIS ESSAY – Take Me Out by Franz Ferdinand

By Andrew Kennedy

FRANZ FERDINAND:

EVERYTHING COMES AROUND IN CYCLES

When Franz Ferdinand exploded onto the music scene in 2004 with their song Take Me Out, no one was quite sure how to categorize it.  It was arty, intelligent, indie, and somehow polished yet dirty at the same time.  It was also something that seemed a bit familiar.  It would eventually fall under the umbrella of Post-Punk Revival, a new take on the Post-Punk sound that first emerged in the late seventies as an evolutionary step forward from punk music.  More grown up than Punk, more complex, but with similar aesthetic aspirations. 

One can’t help but notice a modern parallel between 90’s Grunge and Post-Punk Revival.  Grunge (like Punk), represented the start of something fresh and primal, whereas Post-Punk Revival (like Post-Punk) took the idea and refined it.  As they say, everything comes around in cycles, just like fashion.

So, what is it that makes this song more than plain old Punk or Grunge?  Musically, punk is rebellious, simple, loud and abrasive, which Take Me Out is not.  However, it’s also music you can rock out to, music for the people, which I think Take Me Out is.  Let’s take a closer look at the song.

Dynamically, Take Me Out doesn’t have a lot of variety apart from the intro where the drums haven’t really kicked in yet and also in the slowdown section (0:47-0:55) where all instruments join to emphasize marching-style quarter notes.   However, probably the most interesting thing about the slowdown is that it’s there at all, most popular music from pop to punk stays the same tempo from start to finish.  The deceleration from 122bpm to 103bpm effectively divides the song in half.  One could be forgiven for thinking this is two different songs.  

Harmonically the song stays in the key of Em, which is one thing that ties the two halves of the song together.  All the chords are simple triads such as Em, D and G however some of them are “slash” chords with different bass notes such as Em/A and D/F# in the first verse (0:07-0:33).  Also, the “A major” chords in the Prechorus don’t belong in the key but when grouped with “Em” and “G” form an extremely common chord progression in rock.  That’s still pretty simple stuff, but the way those chords are voiced is a little more creative.  Each guitar is playing 3 note chords which blend together to create chord voicings that no single guitar could really play on it’s own.  This can probably be heard best in the first verse (bars 5 to 20).  Cleverly thought out guitar parts like this are definitely a step beyond what you’d normally hear in Punk or Grunge.  

Rhythmically, there are probably three distinct drum beats.  During the intro and verse 1 the guitars and bass are playing 8th notes which the drummer plays on the high hat as well.  Once the song gets to the Harmony Guitar Riff (1:04) it changes to a “four on the floor” disco style beat with open high hats on the off beats.  This is maintained during all Choruses and harmony guitar sections.  The only other type of rhythmic feel is a 16 beat which is played during the Post Choruses (2:13 & 3:21).   

Speaking of the Post-Choruses, these are perhaps the most interesting sections in the song.  I would have referred to them as Bridges but usually, a Bridge would only occur once in a song so I felt the term Post-Chorus was a better description.  What makes this section stand out is that all instruments and parts play something different to what they were playing before.  More than that, no two parts are playing the same thing.  It amounts to a gloriously complex and arguably polyphonic effect with the bassline being perhaps the most prominent part.  

The other aspect of Take Me Out that shows complexity beyond what would normally be seen in Punk or Grunge is in the song’s structure.  As you can see from the Chart in the Appendix, I’ve used some very uncommon descriptions to identify each section.  Terms such as Slowdown, Chugging Riff, Harmony Guitar Riff and Post-Chorus may not be clever, but they are effective.  They are also perhaps the only way I could think of to clearly discern how the song’s structure was arranged.  It’s as if the song was written with structure as an afterthought.

Of course, there are simplistic elements to Take Me Out such as the repetitive melody which during the Chorus only consists of three notes “G, E and D”, but on the whole, the song is clearly quite cleverly and carefully composed.  So what is it that links the song with the Post-Punk Revival movement?  Why would it be lumped in with Punk at all?

Well, despite the complexity in Take Me Out, I’m not sure many listeners would be aware of it.  When listening passively, Take Me Out just seems like a smart catchy song played by lads with guitars.  Sonically it sounds a bit Lo-Fi with stringy fender guitars and an average Joe vocal style.  Also, the band’s dressed down image and Monty Python-esque music video give the impression of a band that aren’t taking themselves too seriously (although I’m sure lots of time and money was spent making it  look/sound that way).   Lastly, although it walks a fine line, Take Me Out “is” a song you can rock out to.  It’s not so complex as to be Art-Rock that requires effort on the part of the listener, it really is music of the people.

As mentioned earlier, everything comes around in cycles.  In the future, I look forward to the next incarnation of Punk/Grunge and it’s inevitable “Post” movement.  I think “Dirt Rock” and “Post-Dirt-Rock” could catch on.
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