SONG ANALYSIS CHECKLIST     

Name – Andrew Kennedy
CONTEXT
· What is the name of the song and artist?
· Johnny B Goode by Chuck Berry
· What year was the song released?

· 1958

· What is the Genre?

· Rock’n’Roll

· Are there any features that we would expect to see in this genre?

· 12 bar blues structure, repetition, solos, use of blues scale or mixolydian scale

· What other music was around at the time?  How does this song fit in?

· Rock’n’Roll was the most popular genre at the time, R’n’B, Country, Blues and Jazz were also popular and various forms of Pop as well.  Rock’n’Roll formed from the blending of Blues and Country.

· What is the artist’s background?  Did their influences affect the sound?

· Chuck Berry began playing guitar in his teens.  He is often credited as one of the pioneers of Rock’n’Roll and certainly one of the first to create the sound.

· What else do you know about the context of the song?

· It’s one of the most popular Rock’n’Roll songs of all time
STRUCTURE

· What is the basic structure of the song?  (eg: Intro, Verse, Chorus etc..)

· Intro, Verse, Chorus, Verse, Chorus, Solo, Solo, Verse, Chorus, Ending

· What is the advanced structure of the song?  (How many bars exactly for each section?)

· INTRO (12 bars) – four bars just guitar (with a band accent on beat one of bar three), then band comes in at bar five

· VERSE (12 bars)

· CHORUS (12 bars)

· VERSE (12 bars)

· CHORUS (12 bars)

· SOLO (12 bars) – 4 bars guitar breakdown (with accents from the band) then 8 more bars with whole band)

· SOLO (12 bars) same as previous solo

· VERSE (12 bars) 

· CHORUS (12 bars) – the last two bars of this chorus have special accents to make an ending
· Are all the instruments playing at once or do they come in at different times?

· Drums, Bass, Piano and Rhythm guitar are playing the whole time, except for the first four bars of the intro and guitar solos where the band only plays accents. Chuck Berry’s lead guitar comes during solos and in the choruses after the line “Go Go”.  

· Can you hear repetition, variety, contrast or development of ideas within the structure?

· Because the song is played live with the musicians improvising, it has a lot of variety despite the repetitive chords.  While the drums, bass and rhythm guitar are playing repetitive parts, the piano has enormous variety in what it’s playing, it seems to be soloing almost the whole time even during the guitar solos but because it’s softer in the mix, it doesn’t get in the way too much.   The breakdowns in the intro and guitar solos provide a good contrast from the “chug-a chug-a chug-a” rhythm.

· Is this structure typical for the genre?

· Yes, most Rock’n’Roll songs use a similar format

· Does the structure fit into a known category?  (binary, 12 bar blues, through composed)

· 12 bar blues

· Have you notice anything else about the structure?

· Just before the final Chorus, the vocal part seems to jump to the Chorus early by singing “Go Go” in bar 12 of the verse.  Subsequently, the first bar of the Chorus that follows is sung differently too.  The band doesn’t play anything different however, it’s only a vocal feature.  It actually tricks the ear into thinking the Chorus has come early, or maybe it was a mistake by the singer that they decided to keep?  Maybe it’s just some variety?
HARMONY

· What is the key?  

· Bb major
· List all the chords used in the song? (Or even write a chart)

|Bb7
|Bb7
|Bb7
|Bb7|

|Eb7
|Eb7
|Bb7
|Bb7|

|F7
|F7
|Bb7
|Bb7|

or

|I
|I
|I
|I
|

|IV
|IV
|I
|I
|

|V
|V
|I
|I
|
· Is this key typical of certain instruments?

· It’s not really typical of Rock’n’Roll no.  Usually Rock’n’Roll is written in guitar friendly keys like E and A.  Or piano friendly keys like C, G and F.  Bb tends to be a favourite of jazz instruments like sax and trumpet.  However, when using box shapes on guitar, Bb is no harder than any other key.  It’s just a bit unusual.  Maybe Chuck Berry chose this key because it’s good for his vocal range?

· Has the composer used basic chords (triads) or advanced chords? (7ths, 9ths, 11ths 13ths)

· Mostly it’s just major chords, but you can hear the dominant 7th sound in the piano soloing in the background.  It’s also in the bassline and the vocal melody at times.  The flattened 7th sound is most easily heard in the guitar solos.

· Do all these chords belong in the one key (diatonic) or are there unexpected ones too (non-diatonic)?

· As triads, yes, all these chords belong in the key of Bb major.  But as dominant 7th chords, only F7 (chord V7) occurs naturally in the key of Bb major.  The dominant Bb7 (chord I) and Eb7 (chord IV) don’t fit into normal major harmony but they sound good anyway.  It’s typical of the blues/Rock’n’Roll sound to have coloured chords. 
· Can you explain why the unexpected chords are included or why they work?

· By saying the key is Bb major, I’m saying that the song’s tonality centres around Bb even though not all the chords fit into major harmony.  It would be silly to call all of the chords V7 chords because only F7 is really performing that function.  It’s an example of something that doesn’t really fit typical music theory explanations.  Calling it Bb major is purely for convenience.

· Is there tension and release within the song’s harmonic structure? 

· There’s lots of blue notes, bending and sliding on the lead guitar which some people find creates tension and release.  As mentioned before having three dominant seventh chords creates tension and release anyway.  

· Are there any known harmonic features like voice leading, cadence or four part harmony?

· Well, Bb7 usually resolves well to an F major chord.  And in this song the Bb7 does move to a F7 which is pretty close.

· Have you notice anything else about the harmonic structure?

· The original recording of Johnny B Goode is actually slightly out of tune.  It’s about 20 cents sharp of Bb.   I don’t know why, but it could be because many record companies from the 50’s to the 80’s sped the recordings up slightly to make it sound more exciting. It could also be because all the musicians tuned to the piano which may have been out of tune in the first place?
MELODY

· Is there a melody?  What is it played or sung on?
· The melody is sung by Chuck Berry but you could also say that some of the guitar riffs like the intro are iconic enough to be part of the melody.
· What are the notes of the melody?  (Write them down)
· The vocal melody is make mainly from notes in the Bb major scale as seen below
F     F    Eb   D    Eb  F    F    Eb   D     Eb F     Eb  D     Bb  Bb

Go, Go Joh-nny Go Go, Go Joh-nny Go Go, Joh-nny B    Goode,

· The guitar playing has lots of extra notes in it that aren’t in the Bb major scale. 

· Ab (the flattened seventh)

· Db (the flattened third)

· E (the “blue” note between Eb and F)
· Does the melody stay within the key or are there outside notes?  Is the vocalist perfectly in tune?
· Generally, the vocal melody does stay within the key but he’s also bending some notes between pitches too.  The lyric “Evergreens” slides between a Db and D.
· Is the melody constructed from a known scale? (major, minor, pentatonic, whole tone)
· Mainly the Bb Major scale but also from The Bb Mixolydian scale and the Blues scale
· Does the melody span a small range or a large range?
· The vocal melody only spans a short range of about a 5th between Bb and F
· Does it move slowly or quickly?
· The notes don’t change very quickly no, it’s more the rhythm of the notes that’s quick.
· Are there phrasing features like pitch bending, sliding or vibrato?
· In the vocal, he’s using a bit of pitch bending and sliding around but it’s not that prominent.  The guitar melody uses all kinds of tricks such as hammer-ons, pull-offs, slides, bends, double stops, muting.  In particular, he does a trick called “bursting bends” which is very distinctive of this genre.
· Is the melody typical of this genre?
· Yes.
TEXTURE

· Are there a lot of instruments (dense sound) or very few (thin sound)?
· Well, it’s a five piece band altogether which is not small.  So you would think it’d have a thick sound but it doesn’t.  The way that it’s recorded and the tones that the instruments have is quite thin compared to today’s standards.
· How do the instruments combine at different times to affect texture?
· Throughout the song, the texture doesn’t really change much apart from the start of the Intro and Guitar solos when the band drops out completely.  The bass is filling in the bottom end, the rhythm guitar is very soft and almost blends in with the drums, the piano is filling in the higher register with tinkly soloing.  There’s quite a lot of room (sonically) for Chuck’s vocal and lead guitar to take the main focus.
· Does the tone of certain instruments make them sound deliberately thicker or thinner?  (Eg: Distorted guitars = dense, Acoustic DI pickup = thin)
· The lead guitar has a little bit of overdrive on it, but not much.  That helps to thicken it slightly but overall, all the instruments sound quite thin.  It would be interesting to hear it recorded with modern equipment.
· Are all the instruments playing the same thing?  Or are there multiple parts?
· The bass is playing a four to the floor walking line.  It’s hard to hear the individual notes but it sounds like a typical rock’n’roll bass line.
· The rhythm guitar is playing a typical two string chugging riff 
· You can’t really hear the details in the drumming but there’s a strong back-beat on 2 & 4
· How does the register the instruments are played in affect the texture?
· As mentioned, Bb is an unusual key for guitar, and also bass.  You’re using the middle register of the instrument, not too high or low.  The bass only gets to move down into the deeper notes on chord V (F7) so this could be contributing to the “thin” sound.  But it also means that the instruments aren’t all competing for deeper notes all the time.
· How does the way the parts are voiced on their particular instruments affect the texture?  (eg: notes close together or far apart?)
· In this recording, it seems that the lower the notes, the further apart they are.  The bass is only playing single notes.  The rhythm guitar is only playing two notes at a time.  The piano is playing close clusters of notes up high.  This helps the parts to blend well and not get too muddy.
· Does the Texture fit into a known category (Monophony, Homophony, Polyphony)
· Not really.  There’s no classic texture term that describes this sound.  It’s just the texture of typical Rock’n’Roll music.
· How has the way the song was recorded or mixed affected it’s texture?
· Old recording technology wasn’t very good at capturing the low end (bass) or the high end (treble) of sound.  It was best at capturing the middle ranges from about 200-300Hz up to about 3000 to 6000Hz.  The mid range is where all the important details are anyway but you can tell that this recording sounds weak and thin compared to modern recordings.  However, this “sound” has a lot of nostalgia attached to it and people often prefer it.
TIMBRE (Tone)

· Describe the timbre of each instrument
· Bass – I think it’s an upright bass, it sounds clean and very boomy.  Not very articulate
· Drums – not a powerful drum sound.  All that really stands out is the snap (or slap rather) of the snare on beats 2 and 4.
· Rhythm guitar – clean and distant.  It’s blending in with the other parts.
· Piano – high and tinkly
· Vocal – 
· Is there variety/contrast of timbre in the way each part is played or sung?

· Has the timbre of each instrument been modified either by electronic means or by being played in an unconventional way?

· How has the timbre of the instruments affected the Texture of the song?

· Are the timbre’s used in the song typical of this genre?
· Yes
· Has the register the instruments are played in affected the timbre?
· Yes, by playing the song in Bb, it sits in the sweet spot of Chuck’s vocal range.  He’s able to belt it out more easily.  Also, it sits in the middle range of the guitar’s register which keeps the guitar out of the muddy low end which the bass should be occupying.
· Has the way the song was recorded affected it’s overall tone?
· Yes, the analogue recording quality of the day does not reproduce bass or treble frequencies very well which means the recording has a lot of mid-range clarity.   The human ear is most responsive to the mid-range so while the recording doesn’t sound accurate, it does sound good.  It’s also a sound that people associate with older music and many prefer it.
DURATION (Rhythm)

· What tempo is the song?
· About 170 bpm
· What time signature is the song?
· 4/4
· Does the song have a repetitive rhythm or does the rhythm change?
· It’s played straight, not swung.  The drum beat seems like a very basic 4 beat with kick on 1 &3 and snare on 2 & 4.  
· Is there an instrument that seems to drive the rhythm primarily?
· No, it’s a combined effort from the Bass drums and rhythm guitar.  They’re working together as one unit.
· Are there instruments or parts that are non-rhythmic?
· No, all instruments have a rhythmic role.  There are no sustained sounding instruments, only instruments with a sharp attack and decay (compared to sustained instruments).  Therefore, they’re all playing  driving rhythmic material.
· Can you identify rhythmic accents or phrasing within the song?
· There are almost too many to mention.  Perhaps a prominent use of accents is the 3 over 4 accented polyrhythm that Chuck uses in the guitar intro.  He uses it on the bursting bends in bars 5, 6, 7 & 8.  See below (asterisk = note)
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· Is the rhythm straight or swung?
· Straight
· Is there any syncopation?
· Yes, constantly.  It’s an ever present part of almost every phrase in the song.  The  lyrics “Go Go” at the start of the chorus fall on beats 3+ and 4+ for example.  See below:
Lyric



      Go       Go



     Go
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· Is there any use of silence or space?
· There are no moments of total silence but at the beginning of the guitar intro and the beginning of each guitar solo there are 4 bars where the band drops out and the guitar plays by itself.  The band does play some accented hits but that’s all.
· Does the rhythm fit into a particular genre? (8 beat, rock, jazz, Latin)
· It’s a typical Rock’n’Roll rhythm.  However, if you listened to the drum beat on it’s own, it could be almost any genre because it’s so simplified it has almost no distinguishing features.  It could work for country, rock or jazz just as easily.
· Are there rhythmic features you can identify?  (polyrhythm, triplets, eighth notes, paradiddles)
· The drummer is emphasising beats 2 & 4.   Bass is emphasising all four beats.  Rhythm guitarist is playing 8th notes.  The piano is really providing all the syncopated rhythms over the top with lots of triplet playing over the straight accompaniment.
DYNAMICS (Volume)

· How would you describe the overall volume of the song?
· As this is a recording, the volume is technically set by the playback device (ie: the volume control).  It’s no loud music unless you turn it up loud.  However, based on the way the musicians are playing, I would say it was played at a medium volume level in the studio when it was recorded.  It’s doesn’t sound as loud as a metal band, but sounds louder than say an acoustic act.
· Do the dynamics change much throughout the song?
· Apart from the sections where the band drops out, there is very little change in volume throughout the song. Of course, the choruses are played with more “gusto” but this is more a way of playing than volume.
· Do the dynamics of individual parts change in relation to each other?  Do you think this a result of performance or mixing?
· The rhythm section (bass, drums, rhythm guitar) seem to stay at the same relative volume throughout.  However, the piano pokes through and pulls back at various times depending on whether there’s musical room for it or not.  For instance, when Chuck is singing, you can hear the piano playing constantly, but it’s not prominent.  However, in bar 12 of the turnaround before the guitar solo, you can hear the piano suddenly poke through and become noticeable.  As this was probably recorded live to tape, it’s likely that this was achieved by musicianship rather than mixing.
· Is volume used to accent certain notes or phrases?
· Definitely, you can probably hear it most clearly in Chuck’s vocal and guitar playing.  In the intro alone, there are numerous examples of accents such as the burst bends mentioned earlier.  He also seems to emphasise the eighth note double stops in bar 1 with equally.
· Have electronic devices been used to alter the dynamics (compression?)
· There is a certain amount of natural compression that occurs from tape recording.  The recording would also have had further compression and limiting applied in the mastering stage.  But apart from that, it’s doubtful that there would have been any actual compressors used in the recording.
· Chuck’s guitar is slightly overdriven which is also a natural form of compression.
· Are the dynamics of the song typical of this genre?
· Yes, almost all the dynamics features in this song are typical of the genre.
